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Do Poles dress like that on a daily basis?



  

Film adaptations of 
Polish literary canon

With Fire and Sword, 1999, a 
film by Jerzy Hoffman, is an 
adaptation of the first part of 
Nobel laureate Henryk 
Sienkiewicz’s Trilogy which 
takes place in the 17th 
century; 



  

Pan Tadeusz, 1999, a 
film by Andrzej 
Wajda, is based on a 
poem by Adam 
Mickiewicz, Polish 
writer from the XIXth 
century; it takes 
place in 1811-1812;



  

Quo vadis, 2001, a film by 
Jerzy Kawalerowicz, is an 
adaptation of Henryk 
Sienkiewicz's novel which 
takes place in the 1st century. 
Henryk Sienkiewicz is the 
very same Nobel laureate 
who wrote also With Fire 
and Sword.



  

Revenge, 2002, a film by Andrzej 
Wajda, is based on a perennially 
popular stage farce by XIXth 
century dramatist and poet 
Aleksander Fredro. Time: 18th 
century.



  

Pornography, 2003,   
a film by Jan Jakub 
Kolski, is an 
adaptation of a novel 
by Witold 
Gombrowicz. It takes 
place in 1943.



  

Why so many directors seek 
inspiration in national 
literature about history? 

The analysis of the movie 
Pan Tadeusz and its literary 
prototype will help me 
answering those questions. 
Other movies will be just 
helpful examples. 

What happened to original screenplays?



  

A few words about the book
- Pan Tadeusz; the full title in English: 
Sir Thaddeus, or the Last Lithuanian 
Foray: A Nobleman's Tale from the 
Years of 1811 and 1812 in Twelve 
Books of Verse
- epic poem by the Polish poet, writer 
and philosopher Adam Mickiewicz 
first published in June 1834 in Paris
- national epic of Poland and a 
compulsory reading in Polish 
schools. 
- a love story known simply by the 
name of the young lover, Thaddeus.
Two noble families are feuding, yet Tadeusz Soplica (the title character) 
of one family, and Zosia of the other, fall in love with each other. 



  

Historic background

- spontaneous revolt of the local 
inhabitants against the occupying 
Russian garrison;

- context of the Partitions of 
Poland, which took place in the 
second half of the 18th century;

- the struggle for independence. 



  

Partitions of Poland
- the last king of Poland, 
Stanislaw Poniatowski, 
trying to carry out reforms;

- new Constitution (first in 
Europe, second in the 
world) 

- resistance from the 
Poland's neighbours, 
Prussia, Austria and 
Russia;

- final blow to the Polish 
independence in 1795. 



  

Emigrants fighting for their country
- efforts to regain the independence;

- revolts  against foreign dominance: armed insurrections in 1830, 
1846, 1848 and 1863 

- Polish state reborn after the I WW in 1918, after 123 years.



  

New repressions? New emigrations

- a wave of political exiles after each uprising

- Fryderyk Chopin, Ignacy Paderewski and 
Maria Sklodowska-Curie

- a figure of Polish emigrant working for his 
or her Nation, used later by many artists

- literary figure reffered to during the II WW 
and afterwards

- the idea of “a duty to the nation” opposed to 
the “Freedom from Polishness”



  

Mickiewicz – one of the 19th century emigrants
-brought up in the culture of the Polish-
Lithuanian Commonwealth, very 
multicultural state;

- cast in prison for political activity by 
the Russians, then banished to central 
Russia for five years;

- exile in Paris after the unsuccessful 
uprising of 1831; 

- Pan Tadeusz written in Paris as an 
evocation of the homeland.

Polish literature flourished abroad, articulating eloquently the pain that 
wave after wave of Polish émigrés have felt in their hearts. The pain 
...and the hope of liberation of partitioned Poland. 



  

All, of victory certain, cry out with tears thus:
"God is with Napoleon, Napoleon's with us!"
O Spring! Who had then witnessed you walk through our fields,
Spring of war unforgotten, spring of bounteous yields!
O Spring, who'd seen you blossom abundantly then
With corn and with green grasses, and glittering 

with men,
Profuse with events, pregnant with hope 

unfulfilled!
O fair phantom of dreamland, I can see you still!
I, in slavery born, and then swaddled with 

chain,
Only one such spring knew, and will not 

know again. 



  

Why to reanimate the classics?

For the Poles, Pan Tadeusz 
is the great heroicomic 
poem of their history: it is 
their Le Cid, their Legend of 
the Ages  and their Three 
Musketeers rolled into one –
introduction to 1992 French 
edition 

Andrzej Wajda, the director
of the movie who got an Oscar for Lifetime Achievement in 
2000, claims he did not feel mature enough or sufficiently 
self-confident as a director to tackle so highly regarded work.



  

Historic reasons
In the communist period the conflict with 
Ukraine in With Fire and Sword or the fight 
with Russian soldiers in Pan Tadeusz, could 
not have been shown to the public due to the 
official policy of the state. In case of some 
other movies, the fact that the author was an 
emigré writer opposed to the communist 
governement played an important role.

The switch to democracy in 1989 resulted in a 
sudden change of context: 

- no censorship, 

- new possibilities, 

- new (financial) difficulties. 



  

Mercantile reasons: financial succes guaranteed

- popularity of historical issues in 
general (and Polish classical 
literature is always more or less 
about history…) 

- everybody goes to the cinema to 
see adaptations of classic Polish 
literature; though the country has 
only a fifth of the population of the
United States, within the first month of the Pan Tadeusz's 
release it was seen by three million; 

- teachers go to the cinema with the whole classes;

- students watch movies instead of reading books.



  

Worth reading
Pan Tadeusz has been translated into 
English by Katie Busch-Sorensen, 
by Kenneth R. Mackenzie (the first 
English translation in verse), by 
Leonard Kress and then by Marcel 
Weyland. The latter translation 
retains the original rhythm of the 
Polish poem.

Marcel Weyland, who has been recognised worldwide for his 
translations, dedicated his work „to emigrants and refugees from 
oppression everywhere, and to the children and grand-children of one 
such refugee ”. You can read it on-line at http://www.antoranz.net/ 
BIBLIOTEKA/PT 051225/PanTad-eng/PT-Start.htm
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